Abstract: This paper works at the intersection of three bodies of writing; theories relating to fashion, identity and the city; debate relating to urban materialities, assemblages and context; and cultural interventions advancing the study of post-socialism. Drawing on empirical research undertaken in Bratislava, Slovakia, we unpack a blurring of public and private space expressed through clothing. In contrast to elsewhere in the city, in Petržalk, a high-rise housing estate from the socialist period, widely depicted as anonymous and hostile since 1989, residents are renowned for wearing 'comfortable' clothes in order to 'feel at home' in public space. We describe the relationship between fashion, identity and comfort as an everyday 'political' response to state socialism and later the emergence of consumer capitalism. We argue however, that by considering materialities, assemblages and context that studies of fashion and consumer culture can offer more complex political, economic, social, cultural and spatial analysis. To that end, we show how personal and collective consumption bound up with comfort and city life can be understood with reference to changing temporal and spatial imaginaries and experiences of claiming a material 'right to the city'.
Interviews were recorded and were analysed using conventional qualitative techniques.
The quotes used in the text are verbatim and editing is highlighted.
The interviews were completed and transcribed by Ferenčuhová, in Slovak. Working across two languages was a challenge to the authors and significant time was spent in developing an understanding of the detail, nuance and 'context' of the empirical evidence and its use as part of an overall argument presented in this paper (Smith 1996; Birbili 2000) . The findings from the interviews were triangulated with reference to evidence collected through participant observation. The respondents were selected to mirror the socio-economic profile of Petržalka (SNS, 2010) and were recruited through the participant observation. Respondents from beyond Petržalka were recruited via Ferenčuhová's existing research networks. Semi-structured interviews took place in respondents' homes or commercial venues such as cafes and pubs. The interview schedules were designed to generate findings relating to a broad range of geographies of consumption, including shopping, food, alcohol, home decoration, leisure activities and so on, associated with domestic, commercial and public spaces and places in Petržalka and beyond (see Ferenčuhová and Jayne 2014) . However, the findings presented here focus on the consumption practices identified by residents, and recognized by nonresidents, as a mundane practice but nonetheless a defining characteristic of everyday life in Petržalka, the wearing of 'comfy clothes' in public space.
The paper begins by reviewing theoretical and empirical writing from across the social sciences relating to fashion and identity. We then argue that a focus on fashion and urban identity through the lens of assemblages, materiality and context offers more complex political, economic, social, cultural and spatial analysis. To that end, subsequent sections engage with the wearing of comfy clothing during both the socialist era and the emergence of variegated capitalism since 1989. We conclude by discussing how the wearing of comfortable clothing is an everyday 'political' response to changing temporal and spatial imaginaries and experiences of political and economic change as citizens claim a material 'right to the city'.
Theorising urban fashion, consumption and consumer culture
It will be of no surprise to fashion, consumption or urban theorists that wearing 'comfortable' clothing in public spaces; pyjamas, sportswear, and other clothing most often thought as only being acceptable to wear 'at home', is a feature of urban life around the world. For example, in Shanghai, Iossifova (2012 Iossifova ( : 202-2003 describes how local customs such as 'wearing pyjamas in public, drying blankets on the street and spitting, for instance [are] being portrayed as backward or rural … [edit] ascribed to the residents of 'old residential areas, by the Government and the media' (see Figure 1 ) . In the UK there have been numerous examples of 'comfy clothing' causing controversy. For example, in Liverpool it is popular for women, in preparing for the weekly 'big night out' on Fridays and Saturdays, to wear comfortable clothes and walk around the city with 'curlers in their hair' (see Figure 2 ). In Middlesbrough (BBC 2011) parents who wear pyjamas when taking children to school and who attend school parent/teacher meetings in their nightwear have been criticised, with it being noted that they 'drop them [their children] off in the morning and are collecting them wearing the same pyjamas' suggesting that this practice is creating a 'bad impression'. In Belfast, jobseekers have been banned from wearing pyjamas at the local social security office, and in Cardiff a supermarket has outlawed 'night ware' in its aisles (Irish Central 2012) . The trend of wearing comfy clothing in public spaces is also prevalent in the affluent upper east side of New York City with fashion conscious women and teenagers parading their Louis Vuitton and other designer pyjamas on the streets of Manhattan. This fahsion is not however new, with a headline in the New York Times in 1929 highlighting, 'Court sanctions pyjamas in the street'. The article discusses how a man was arrested only to be released by a judge who warned the police that, 'Neither you nor I are censors of modern fashion' (Manjoo 2012) . While negative moral values assigned to these consumption practices are generally articulated around the lines of class, gender and ethnicity the geographies relating to wearing comfy 'clothes' in urban public spaces clearly resonate around the world and requires further consideration. Writers such as Veblen (1899), Simmel (1957) , Benjamin (1982) , Hebdige (1979) , Wilson (1985) and Maffesoli (1996) , to name but a few, have long articulated the social and psychological processes relating to bodily adornment. Fashion has been described as 'decadent and frivolous' but nonetheless part of a 'civilization' process, that Simmel, describes as 'dialectic performance of fashion', a continual search for 'newness ' (1957: 106) . More recently, theorists have debated 'the end of individualism' and the emergence of a 'time of tribes' where membership is not necessarily orientated around traditional social structures but consumption, fashion and lifestyle (Maffessoli 1996) . This work has signposted the relationship between fashion and specific urban cultural and historical contexts and the importance of pursuing 'comparison, emulation and differentiation [that] are most noticeably apparent in the rapid changes that characterize systems of industrial production' (Cannon 1998: 23) .
Elizabeth Wilson (1985) , for example, considers fashion as essential to modernity, spectacle and mass communication. A key focus of Wilson's (1985) work has been to identify how fashion emerged in archetypal modern cities. In nineteenth century Paris and twentieth century New York, Wilson describes how industrialism brought about new complicated bourgeois 'codes of dress', available to buy in arcades and department stores, and later in decentred suburbia, where 'exclusivity and chic belonged to metropolitan life; dowdiness to the provincial backwaters' (Wilson 1985: 154 Moran and Skeggs (2004) also discuss the consumption of comfortable clothes in domestic spaces for lesbians and gay urbanities, who not always able to visibly express their sexuality through fashion in public spaces (see Shove 2003; Miller 2008) . Such work compliments Mort's (1996) depiction of hidden (and not so hidden) codes of fashion which constitute masculinity and sexuality in urban spaces and places.
It is against the backdrop of this writing on fashion and consumer culture that we respond to calls to re-materialize urban studies. Latham and McCormack (2004: 703) suggest that a focus on assemblages of human and non-human actors can 'multiply the pathways along which the complex materialities of the urban might be apprehended'. Drawing on the post-structuralist writing of Latour (2005) and Deleuze and Guattari (1988) , work on urban networks, practices and spaces have sought to speak 'not to static arrangement or a set of parts, whether organized under some logic or collected randomly, but to processes of arranging, organizing, fitting together … where assemblage is a whole of some sort that expresses some identity and claims to a territory' (McCann and Ward 2011: 12) . sites of possibility to take urbanism in different directions'. In the remainder of the paper we contribute to this theoretical and empirical terrain.
Comfort, identity and fashion: public/private space in socialist Petržalka
In unpacking interpenetrations of political, economic, social, cultural and spatial practices and processes bound up with wearing comfortable clothing in Petržalka we also contribute to the advancement of social and cultural understanding of post-socialism.
Research into post-socialism and post-socialist urbanity has, especially since the 1990s, predominately focused on theorizing political and economic changes associated with the emergence of capitalism. Although offering much to understanding urban change in
Central and Eastern Europe and other post-socialist countries since the fall of the Berlin Wall, Ferenčuhová (2011: 66) argues that local thinkers have lacked 'ambition to contribute to urban theoretical debates' more broadly. As Ferenčuhová and Jayne (2014) suggest theoretical and methodological advances through critical Marxism, feminism, post-colonial and post-structural approaches have had little impact on the direction of post-socialist urban thinking. Such comments notwithstanding, a small body of writing has sought to address this imbalance. For example, researchers have analysed changing urban landscapes, focusing on (re)definitions of social and cultural forms and practices in relation to political and economic change (Czepczyński 2008; Stenning 2000; Ferenčuhová 2009 Ferenčuhová , 2011 Bodnár 1998; Bitušíková 1998; Smith 2002 Reflecting on everyday life in the socialist era, respondents also talked about the ways in which clothes were too expensive, less fashionable that western clothes, that there was a lack of choice and moreover that clothes were often 'uncomfortable' to wear:
in the 1960s and 1970s [edit] ... When I bought Italian shoes for 400 crowns, unfortunately I couldn't afford to buy trousers at the same price, jacket at the same price, shirt at the same price, tie at the same price, raincoat at the same price so I only could buy some of these. as 'a knowledge, of how difference might be negotiated or how mutuality across differences might operate; as a disposition, either as progressive orientation to urban cultural diversity or as regressive exclusionary sensibility replied in relation to other cultures; a resource as means of coping and getting by, surviving and managing uncertainty in the city; and finally as, an ideal, openness to and celebration of urban diversity and togetherness to be worked towards These relational forms are clearly present in imaginaries and experience of living in Petržalka, acknowledged both locals and non-residents and performed through materialities of 'comfortable' clothing.
For instance, respondents suggested that elsewhere in the city, such informal dressing in public spaces was frowned on as a signifier of 'lack of culture' or 'rural-like character' The 'game' as noted by Anna and alluded to by other respondents acknowledges how local residents individually and collectively rejected bourgeois 'distinction' practices that have played out in urban public spaces since the late eighteenth century, discussed in detail by writers such as Veblen (1899), Simmel (1957) , Benjamin (1982) , Hebdige (1979), Wilson (1985) and so on. All of our respondents noted how consumption cultures and practices of 'dressing to impress' were not part of everyday life in Petržalka. For example, as Lukáš commented when discussing clothing and fashion elsewhere in Bratislava, he contrasts Korzo (promenading in the city centre) with the 'comfort' of Petržalka defined as 'opposite of that perfect look'.
These findings offer interesting parallels and contrasts with the work of Holliday (1999) and Moran and Skeggs (2004) who describes how, at home, lesbian and gay urbanites perform a 'politics of comfort' by using clothing to express a leisure-time based identity at home. In contrast to masking sexuality completely, or expressing sexuality through hidden codes due to pressures of being 'out' at work or in particular spaces and places in the city, Holliday (1999: 481) shows how 'at home' in a queer context 'comfort might be read as embodying resistance to hegemonic discourses of 'proper' behaviour and attire'.
The similarities and differences of such critique with our research can be further understood by engaging with the notion 'comfort as detachment', a separation from others 'which implies a lack of necessity to worry about the world or one's position within it … comfort as an easy unthinking state' (Holliday 1999: 490) . Also reflecting on the relationship between public and private performance of identity through fashion, Moran and Skeggs (2004) describe comfort in terms of inclusion and exclusion; as defining features of identity and community, of commonality and belonging. In the first instance they argue that comfort is associated with the domestic, but it can also be linked to public and semi-public spaces such as the street, a pub, or a friend 's house (2004: 83-4) . Moran and Skeggs's (2004: 84) argument that 'the private and the public significance of comfort make it appear to be ambiguous and contradictory'. In these terms, the However, it is important to draw attention to the agencies of such materialities of comfort in more detail. McFarlane (2001a: 221) , for example describes how materiality can 'shape inequality and the prospects for resistance and alterity [and how a focus on] assemblage asks us to consider how critical praxis emerges through socio-material interaction rather than through a separation of the social and the material'. For example, the relationship between fashion, identity and urban life usefully described by Sennett (2003: 39) in terms of an interchange between people and things and 'conflicting influences of individuality and conformity, change and continuity, past and future' relates to comfort, materiality and public/private in a number of different ways'. To put it another way the relationship between comfort, fashion in Petržalka can be theorized as a 'political response' that is an:
approximation of cosmopolitanism, the assemblage imaginary recalls the concern that the 'rights to the city' but does so through a politics of recognition that has the potential implication of generating new urban knowledge's, collectivities and ontologies. Assemblage's imaginary of gathering and composition is one vehicle through which the rights to the city might potentially be realized, whereby assemblage extends the rights to the city as a process of antagonistic composition (McFarlane 2011a: 221) Seeking to understand the relationship between comfort, fashion and identity thus demands what Farias (2011: 365) considers as a challenge to 'notions of power as a resource of the ruling class classes and of knowledge as an ideological construct that needs to be unveiled -such a thought runs the risk of silencing the heterogeneity of human and non-human actors involved in the object of critique'. As our case study research and other writing on comfort and fashion show there is a need to investigate both the nature of, and limits to, a 'political' project bound up with assemblages, materiality and public/private space as imagined and experienced in relation to 'comfort' as 'a right of access to participation'' (Amin and Thrift 2002) . In the remainder of this paper we thus question the extent to which the wearing comfy clothes in Petržalka can be theorized with reference to democratization of (non)human interactions that emerged in relation to changing temporal and spatial 'context'.
Changing context, consumer capitalism, changing clothes? Petržalka since 1989
Following the revolution in 1989, it is important to note that housing estates such as Such responses show that while increasing social differentiation expressed through fashion had proliferated throughout Bratislava, collective identity across socio-economic groups and generations in the wearing of comfortable clothing nonetheless remained an important marker of collective identity in Petržalka (see Figure 6 ). As such, while Maffesoli (1996) argues that 'postmodern' consumer culture has led to the emergence of fashion 'tribes', that people are free to join regardless of social-economic background, in Petržalka collective identity of 'comfy clothing' initially promoted as a response to economic and material conditions of socialism was now re-articulated because of increased social divisions associated with the emergence of consumer capitalism. the iconography of public space, from the quality of spatial design and architectural expression to the displays of consumption and advertising along with the routines of usage and public gatherings, can be read as powerful symbolic and sensory code of public culture. It is an active code, both summarizing cultural trends as well as shaping public opinion and expectation, but essentially in the background as a king of atmospheric influence (Amin 2008: 13) Moreover, in order to understand the changing imaginaries and experiences of wearing comfortable clothing in the public spaces in Petržalka in terms of structural shift there is a need to respond to Brenner's (2009 Brenner's ( : 1999 (Amin 2008: 15-17 ) and based on consumer culture which the quote at the beginning of this paper by Lefebvre suggests, as working against 'radical democracy'. However, while the wearing of comfy clothes in Petržalka may indeed be 'politically modest', our research has nonetheless highlighted 'political' practice, performance and progressive social relations.
Conclusion
In questioning the contribution of studies of materialities and assemblage to critical urban theory, Brenner et al (2011: 243) Our findings from Petržalka are thus underpinned by the understanding that that 'context of contexts' is relational and that the wearing of 'comfy' clothing in public space makes a generative contribution, for example, to 'political unity through difference' (McFarlane 2011: 385) . As such, while Amin's (2008) view would suggest that the wearing of 'comfy' clothing in urban public space is 'politically modest' our research into the changing political, economic, social, cultural and spatial 'context' of the materialities and assemblages of informality and 'comfort' in Petržalka highlights the complex ways that 'practices, subjectivities and forms of identification do not necessarily resist … (although they may under certain circumstances) but are attempts -sometimes unsuccessful onesto find ways to make material life more tolerable' Rochovska 2007: 1175) .
As Simone (2011b: 356-359) suggests: the city may be the familiar form, bit it is also a ruse … urban life is more a matter of what can be made relatable at any point in time, what can transverse established notions of the 'near and far' or 'here and there'; mobilities that leave in their wake a fabric of uneven concentrations of capacity and opportunity. In landscapes of vast inequality, of enforced conjunctions and detachments -choreographed by a variegated capitalism -life is also something rigged together from whatever is at hand
Focusing on comfort, fashion and clothing in Petržalka, and cities and urban spaces and places elsewhere, thus offers much towards 'surfacing in plain view' changing materialities, assemblages and 'context' bound up with political, economic, social and cultural geographies of urban life. By working at the intersection of theories of fashion, materialities and assemblage we have shown how a focus on individual and collective practices thus offers fruitful insights into the ways in which people claim a material right to the city in a manner that enriches both critical urban theory and understandings of consumption and consumer culture.
